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PROGRAMME

4.00 pm

4.05 pm

4.30 pm

5.00 pm

Opening Remarks

¢ ) ) ) 5.10 pm
By Andrew Liew, Chairman, Very Special Arts Singapore
Keynote #1 - Influencing Outside your Comfort Zone
By Ruth Fabby MBE, DL, Artistic Director, Disability Arts Cymru
(United Kingdom)
Panel Discussion #1 - Collaborations
Panel Discussion #1 - Collaborations
Moderator: Justin Lee, Senior Research Fellow, Institute of
Policy Studies (Singapore)
Panellists:
» Ruth Fabby MBE, DL, Arfistic Director, Disability Arts
Cymru (United Kingdom)
« Stevens Chan, Founder, SOS Missions Berhad (Malaysia)
+ Jean Loo, Co-Founder & Lead Producer, Superhero Me
(Singapore)
6.10 pm
Break

Breakout A — Audience Development
and Engagement
Moderator: Aruna Johnson, Deputy Director,

Education & Development, National Arts Council
(Singapore)

Panellists:

« Alicia Teng, Assistant Director, Community & Access,
National Gallery Singapore (Singapore)

» Kavitha Krishnan, Artistic Director, Resident
Choreographer, Maya Dance Theatre Ltd (Singapore)

* Paul Adams, Learning & Engagement Manager,
Singapore Repertory Theatre (Singapore)

Closing
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It is more than access,

it is about process, design,
creativity and development
that builds accessible
experiences that are
understood by all without
questioning the ‘why’.

RUTH FABBY MBE, DL

Artistic Director,
Disability Arts Cymru
(United Kingdom)

For more information, visit www.adf2020.sg
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Keep a pulse on the systems
that shape your work and
think of influencing across
circles. The pursuit of an
authentic practice will blur
lines and leave you with more
questions than answers.

JEAN LOO

Co-Founder & Lead Producer,
Superhero Me
(Singapore)

For more information, visit www.adf2020.sg

&b

The future of arts and
disability is equality
in spite of diversity as
creativity has no
discrimination.

STEVENS CHAN

Founder,
SOS Missions Berhad
(Malaysia)

For more information, visit www.adf2020.sg
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Inclusion in the arts means
challenging our constructions
of what counts as art, who
can be an artist, and

how to have aesthetic
experiences in ways we never
knew possible.

JUSTIN LEE

Senior Research Fellow,
Institute of Policy Studies
(Singapore)

For more information, visit www.adf2020.sg
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It’s ok that we haven’t Work within the frames of
gotten it all sorted out, here and now; challenge
Arts and Disability ’ our thoughts, give space to
is a journey of fail and discover together.

continuous learning.

ALICIA TENG N KAVITHA KRISHNAN

Assistant Director, - \ ’ Artistic Director, Resident Choreographer,
Community & Access, - Maya Dance Theatre Ltd

National Gallery Singapore (Singapore)

(Singapore)

For more information, visit www.adf2020.sg

The future of arts and
disability is ... exciting!

So much talent to discover
and opportunities to

make a truly diverse
arts industry.

PAUL ADAMS

Learning & Engagement Manager,
Singapore Repertory Theatre
(Singapore)

For more information, visit www.adf2020.sg



PROGRAMME

2.30 pm

3.00 pm

Announcements

Keynote #2 - Aristry of Access into the Future
By Caroline Bowditch, Chief Executive Officer,
Arts Access Victoria (Australia)

Panel Discussion #2 - Incorporating Access

Moderator: Paul Adams, Learning & Engagement
Manager, Singapore Repertory Theatre (Singapore)

Panellists:

» Caroline Bowditch, Chief Executive Officer, Arts Access
Victoria (Australia)

« Sofia Begum, Programmer, Children & Youth, The
Esplanade Co Ltd (Singapore)

» Tan Beng Tian, Independent Theatre Practitioner
(Singapore)

Break

Breakout B - Artistic Collaborations Across Abilities
Moderator: Alecia Neo, Artist and Co-Founder of
Brack (Singapore)

Panellists:

» Peter Sau, Artist-Educator, Theatre Director and
Producer (Singapore)

Dawn joy-Leong, Researcher and Multi-Artist (Singapore)
Claire Teo, Theatre Actor and Singer (Singapore)

* Partho Bhowmick, Founder, Blind with Camera &
Beyond Sight Foundation (India)

Closing
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Cultivating Collaborations, Increasing Access
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We need to move away
from seeing access as a
drain on resources, time
and quality, towards seeing
it as the most exciting
creative opportunity we
have available.

CAROLINE BOWDITCH

Chief Executive Officer,
Arts Access Victoria
(Australia)

For more information, visit www.adf2020.sg
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The future of arts and
disability is looking good
because dialogues between
diverse communities have
increased and changes
have been attempted.

TAN BENG TIAN

Independent Theatre Practitioner
(Singapore)

For more information, visit www.adf2020.sg
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The future of arts and
disability is when inclusivity
becomes a natural reflex in
art-making.

SOFIA BEGUM

Programmer, Children & Youth,
The Esplanade Co Ltd
(Singapore)

For more information, visit www.adf2020.sg
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The future of arts and
disability is ... exciting!

So much talent to discover
and opportunities to
make a truly diverse

arts industry.

PAUL ADAMS

Learning & Engagement Manager,
Singapore Repertory Theatre
(Singapore)

For more information, visit www.adf2020.sg
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Working with artists

with disabilities invites us
to approach art-making
from the standpoint not of
"cans" but of "hows."

PETER SAt

(Singapore)

For more information, visit www.adf2020 5

b

There’s no methodology to
communicating with
disabled artists. It’s more
about relearning to build
authentic connections with
individuals, from the heart.

CLAIRE TEO

and Singer

For more information, visit www.adf2020 5g
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The future of arts and
disability lies in the

use of emerging technologies
that enable creation, access

and greater outreach
of arts by disabled artists.

PARTHO BHOWMICK

er, Blind with Camera and
1Sight Foundation

For more information, visit www.adf2020 5
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It is not my purpose to 'fix’'
what is broken, but to
empower beauty in the
vulnerable and unseen.

0Y-LEONG

er and Multi

For more information, visit www.adf2020 g
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Access is not an
afterthought, but
a laboratory

for innovation.

ALECIA NEO

Artist and Co-F er of Brack
(Singapore)

For more information, visit www.adf2020 g



