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Aidli Mosbit is an actress, playwright and director working in both 
English and Malay language theatre, who has made an indelible 
impact on the Singapore theatre scene. Starting off as performer and 

a freelance technical crew-member for 
theatre companies like Teater Kami, Act 
3 and The Necessary Stage, she is now 
an established actress who has fronted 
numerous award-winning productions 
and television shows. She has also 
written and directed her own plays. 
A Drama graduate from Queensland 
University of Technology, Brisbane, 
Aidli has also used forum theatre as a 
rehabilitative tool for trauma-stricken 

communities in post-tsunami Aceh. Mosbit is the Founder and 
Director of the newly-formed theatre ensemble, Panggung ARTS.

Cai Bi Xia is a renowned actress and educator equally adept in 
the Teochew, Hokkien and Huang Mei opera styles. The daughter 
of a Singaporean who migrated to China, she graduated from 
Guangdong Province Teochew Opera School as the top student 
and went on to play lead roles with various opera troupes to much 
acclaim. Since coming to Singapore 
to work for the Chinese Opera 
Institute in 1997, Cai has directed 
and performed in the Institute’s 
Arts Education Programme. She 
has received positive reviews for 
her lead roles in operas presented 
in Singapore, Thailand, Korea, 
Canada, Spain and Denmark and 
has published a book on Teochew 
Opera in Singapore.

Jason Wee’s work as a visual artist is intellectually rigorous, inventive 
and politically conscious. He has been invited to residences in 
Singapore, Australia and the US and his work has been exhibited 

in all of those places including 
the Singapore Biennale 2006. 
While pursuing a Masters of Fine 
Arts in Photography and Related 
Technologies at Parsons School of 
Design in New York, he became the 
fi rst Singaporean artist to participate 
as a Studio Fellow in the Whitney 
Museum’s Independent Study 
Program. He has served as Adjunct 
Faculty at the International Center of 
Photography and Graduate Thesis 

Supervisor at LaSalle-SIA College of the Arts. He opened his own 
exhibition and studio space, Grey Projects.

Nominate your Heroes for the Arts Awards 2009 online at 
www.nac.gov.sg. The closing date is Friday, 30 January 2009.
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In 2015, Singapore would be a city revitalised by distinctive arts and cultural scene, and endeared by Singaporeans, residents and 
visitors alike as a truly global city for the arts. This is the vision laid out in the third phase of the Renaissance City Plan (RCP III) by 
the Ministry of Information, Communication and the Arts (MICA).

To advance the development in the three key areas of Engaged Community, Distinctive Content, and Dynamic Ecosystem under RCP 
III, the National Arts Council (NAC) has rolled out two of its three initiatives this year, and will be launching the third initiative in early 
2009. Here is a closer look at the two recently-launched initiatives – the Arts Creation Fund to inspire arts content, and the Arts for All 
– Community Engagement Plan to grow a larger arts audience and a community fully engaged in the arts.

Nobody is too old to be an arts-maker. 
Some 180 senior citizens found that 
out when they attended drumming 

workshops and came together for the fi rst 
time for a jamming session at the launch of 
the Arts for All - Community Engagement 
Plan in October at Kallang Community 
Centre. The launch was graced by Minister 
for Information, Communication and the 
Arts, Dr Lee Boon Yang, and marked the 
fi rst public showcase of the Silver Arts 
Programme under the Arts for All Plan.

Going beyond drawing people to 
performances and exhibitions, the Plan 
aims to make the arts more accessible, 
encourage active participation in arts-
making, and in the process, foster a 
stronger sense of community and national 
identity. Seeding the arts at a grassroots 
level, this initiative aims to bring about 
deeper engagement and ownership of the 
arts among Singaporeans. A total of $5 
million has been earmarked over the next 
fi ve year for projects under the Plan.

Says Lee Suan Hiang, CEO, NAC, “Today, 
one in three Singaporeans participate in at 
least one arts activity a year. This is a vast 
improvement from the one in 10 a decade 
ago. The Arts For All Plan will make arts 
more accessible to all and enable us to 
reach out to the remaining two in three 
Singaporeans who have not yet taken the 
fi rst step towards arts appreciation.”

The Plan’s fi rst pillar, ArtReach, is 
designed to increase access to quality arts 
experiences for the community at large. 
One initiative under this broad-based 
programme is Community Participation 
Grant, which funds community groups 
for up to $50,000 annually to initiate 
and pursue their own arts activities that 
might involve members working alongside 
professional artists. Successful applicants 
have included The Necessary Stage, The 
ARTS FISSION Company, North West CDC 

Arts Development 
Enters Next Phase

From Audience to Arts-Maker

and Yayasan Mendaki. 

The Arts Community Tours will see 
performances and exhibitions by arts 
groups such as Singapore Chinese 
Orchestra and The Finger Players matched 
with partners such as Community Clubs 
and Resident Committees to encourage 
hands-on participation by the community 
and interaction with artists.  

The third initiative, Arts 101, will inform 
and educate the populace about various art 
forms through workshops and master talks 
by professional artists, such as Cultural 
Medallion recipients Iskander Jalil, Tan 
Siah Kwee, David Tay and Lim Fei Shen.
 
Under ArtLink, the second major pillar 
of the Arts for All Plan, NAC and its 
partners will connect specifi c sectors of 
the population with artists. This will be 
done through collaboration with partners 
to bring the arts to public spaces such as 
prisons, hospitals, and workplaces. 
The Silver Arts Programme, in partnerships 
with various grassroots and senior citizens 
organisations, encourages the active 

pursuit of aesthetic interests and will use 
the arts to enrich and play a therapeutic 
role in the lives of the elderly. Another 
initiative, Youth Engagement through the 
Arts (YEA!), will employ creative platforms 
like Noise Singapore and work with partners 
such as *Scape, People’s Association and 
Republic Polytechnic to encourage youths 
to continue their interest and keep their 
arts skills picked up during their school 
years.

Under the Artists in Community initiative, 
the focus would be on fostering closer 
partnerships between artists and the 
community in creating public arts projects. 
Partners include Singapore General 
Hospital and Tan Tock Seng Hospital, 
which will be bringing regular arts activities 
to  healthcare workers and patients.

Says Lee, “Through the wide-ranging 
activities under the Plan, we hope to 
cultivate a lifelong interest in the arts and 
make arts an integral part of the lives of 
our people, and in the process, contribute 
to community bonding and the growth of a 
more gracious society.”

Minister for Information, Communications and the Arts Lee Boon Yang (centre), Permanent Secretary Chan Yeng 
Kit (left), and CEO, NAC Lee Suan Hiang (right) drum it up. 
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When Ho Wanru, 21, took part in media-based youth 
festival, Noise Singapore’s The Apprenticeship 
Programme (TAP) last year, she impressed her 

mentor Von Tjong, Creative Director of The Arts House so 
much that she was hired right after her apprenticeship. 

This year, a record 128 apprentice hopefuls have applied for 
a chance at the valuable industry experience that Ho and 
other TAP alumni had, and perhaps be talent-spotted in the 
process. 

Organised by the National Arts Council, TAP pairs promising 
young artists with accomplished illustrators, photographers, 
fi lm makers and musicians as their mentors. Apart from 
guidance from established artists, these young apprentices 
also get hands-on experience and exposure by participating 
in their mentors’ projects.  

Twenty-three youths have made the cut to be mentored by 
12 artists including veteran local musician Mayuni Omar, 
videographer Emida Nalataray and illustrator Kelvin Chan. This 
year, all apprentices will collaborate on a multi-disciplinary 
project that fuses music, photography, videography and 
product design, which will foster understanding of various 
media. 

Such real-world experience is topped off with a new series 
of Noise workshops conducted by industry experts to help 
young talent get a leg-up in the creative industries such as 
advertising, fashion styling, photography, design and music.  
The apprentices will present their talents in a public showcase 
in March 2009. 

Now in its third year, the programme has opened doors 
for many talented youngsters like Ho. TAP alumni include 
delinquent-turned-professional-photographer, Bum Ariffi n, 
who works for iSh magazine and has won an award for his 
work from the New York Institute of Photography, as well as 
pop/rock band S.P.O.N.G.E, mentored by Nick Chan, who 
have released their fi rst album. 

More information at www.noisesingapore.com.

TAPping 
mentors to 
guide talents

Music apprentices The Lion Story with their mentor Don Richmond at his studio

Example 
of original 
Singaporean 

From Idea 
to Creation

For practising artists working on new works, fresh 
investment and facilitation are vital to their arts-
making process. With the Arts Creation Fund (ACF) 

launched by NAC in November, artists can now tap into the 
coffer of $3.5million over fi ve years to provide assistance to 
their original, artistic works in the germination phase. 

This new initiative supports the research, experimentation, 
developmental and creation processes of new works that 
fall within the Performing, Visual, Literary arts, or Multi-
Disciplinary art-forms. Targeted at building a body of quality 
works rooted in Singaporean and Asian sensibilities, the ACF 
provides funding for the development of more homegrown 
content to enrich the cultural legacy and contribute to the 
richness and diversity of the Singapore’s arts scene. At the 
same time, ACF offers opportunities for artists to undertake 
new works and explore new frontiers in their artistic 
development.

Proposals will be evaluated for their artistic merit, contribution 
to the local arts scene, and applicants’ demonstration of 
sound fi nancial and project management abilities. Works 
that echo an Asian ethos or Singapore cultural context are 
especially sought.

Successful applicants are eligible for up to $50,000 in 
grant support. Depending on the outcome of the works, 
NAC may also facilitate contact between artists and festival 
directors, agents or publishers to expose the work to a wider 
audience. In addition, NAC is seeking strategic partnerships 
with organisations to develop platforms or programmes to 
generate new works.

Artists who are Singaporeans or permanent residents and 
actively engaged in the Singapore arts scene can apply via 
the forms on the NAC website www.nac.gov.sg before 5pm, 
31 March 2009. Successful candidates will be notifi ed in 
June 2009.

especially sought.

ants are eligible for up to $50 000 in

Every Time We Say Goodbye by Tang Ling Nah & Willie Koh (Singapore 

Biennale 2008) 

Examples of original 

Singapore work

For Little Toys, a self-composed soundtrack by Mark Chan to the 1930s silent fi lm of the same title (2003)
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Come 2009, aspiring ballet talent from 
around the world will be gathering 
in Singapore to vie for the coveted 

top spot at the Genée International Ballet 
Competition. For the fi rst time in the 
competition’s 78-year history, Singapore will 
be hosting the prestigious event which is 
named after one of the Academy’s founders, 
Dame Adeline Genée. 

Presented by the Royal Academy of Dance 
(RAD) and the National Arts Council, 
the Competition will be held from 3 to 12 
September next year at Singapore Dance 
Theatre and the University Cultural Centre, 
National University of Singapore. 

To many ballet learners in Singapore, RAD 
is a familiar name; the academy’s syllabus 
is the most popular ballet training syllabus 
in the country. 

Says Elaine Ng, Director for Performing 
Arts Development, NAC, “The National 
Arts Council is pleased to present this 
international dance competition as it will 
help raise the profi le of dance in Singapore, 
inspire our young dancers to achieve new 
heights, and provide opportunities for our 
dance community to interact with and learn 
from international dance professionals. 

Singapore Set to Host Genée
The opportunity for Singapore to host 
this competition is testament to the 
development in the Singapore dance 
scene over the years, and it also enhances 
Singapore as a global arts city.” 

The Competition profi les the world’s best 
young dancers in a week of coaching, 
choreographing and judging by 
internationally renowned choreographers, 
artistic directors and teachers. Winning 
usually launches dancers into their 
professional career. Past winners have 
included the National Ballet of Canada’s 
principal dancer Goh Chan Hon; San 
Francisco Ballet’s soloist Frances Chung 
and The Royal Ballet’s principal dancer 
Leanne Benjamin and soloist, Steven 
McRae. 

The Genée International Ballet 
Competition 2009 is supported under 
the Convene-in-Singapore scheme, a 
joint initiative of the NAC and Singapore 
Tourism Board, which aims to promote 
Singapore as a destination for regional 
and international arts events, meetings, 
conventions and exhibitions. 

For more information, visit 
www.geneeballetcompetition.com

First Singaporean Playwright
Published by Samuel French
A play by Damon Chua, which 

premiered to much acclaim last 
year in the US, has been published 

by established international publisher and 
supplier of theatre plays, Samuel French – 
a fi rst for a Singaporean. 

Titled Film Chinois, the play was developed 
under the Grove Theatre Centre’s (GTC) 
New Play Initiative and had its fi rst debut 
production in 2007 at GTC, California, USA. 
It went on to win the 2007 LA Ovation Award 
for Best World Premiere Play and was a 
fi nalist in the TRU Voices Reading Series in 
New York City, USA. 

Set in 1940s China and inspired by fi lm 
noir, Film Chinois follows an idealistic young 
American operative sent on a mission to 
Bejing’s Imperial City who has to play a 
cat-and-mouse game with his would-be 
adversary and lover. 

Chua is a published poet and playwright who 
currently heads up the Playwrights Group for 
Company of Angels, Los Angeles’ oldest non-
profi t theatre company. 

A Fulbright nominee in dramatic writing, Chua 

was the winner of the 1st Asian-American 
Playwriting Competition organised by the 
Adams Chinese Theater Series of Harvard 
University and has served as dramaturge to 
National Association for the Advancement of 
Colored People Award-winning production 
of The Tower. He recently completed a 
stint as Playwright-in-Residence at Long 
Beach’s Upper Reaches Theatre Company, 
and has also served as a producer of 
independent feature fi lms including Return 
to Pontianak. His other plays include award-
winning Ash and Shadowless, Best Foot 
Forward, History of the Jade Chopsticks, The 
Buried, Trine, Neon Souls Cold Lights and 
Imagine Sailendra. His pieces have been 
presented in Los Angeles, Boston, London 
and Singapore. 

The publication for Film Chinois is currently 
available for purchase on Amazon.com 
and barnesandnoble.com.
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Film Chinois

The world’s best young dancers 
compete at Genee
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Call it a dance company determined to fi nd its “own voice” in 
the local dance scene. 

T.H.E (The Human Expression) Dance Company Limited, founded 
in 2008 by Singapore dance talent Kuik Swee Boon, comprises 
twelve dancers committed to challenging conventionality. 

Says Kuik  who has been dancing for 17 years, on his reason for 
setting up the company,  “I felt it was time to pass on my expertise 
in dancing and the arts to the younger generation. I also wanted to 
gather a group who want to contribute to dance, be they dancers 
or production or administrative staff.” 

The group’s debut performance Old Soundswas commissioned 
by the National Heritage Board and presented at the National 
Museum Gallery Theatre in September 2008 as the third part 
of the Looking for Zhong Guo: A Journey of Music and Dance 
programme,and Project: Empty Room – Echo. The multi-media 
project for which Kuik interviewed Singapore folk song artists, 
combined his kinetic choreography with images by photographer 
Tan Ngiap Heng, music by Darren Ng and fi lm projections from 
Brazilian fi lmmaker Gabriela Gomez. “Our style, while rooted 
in classical and contemporary dance, represents the Asian 
experience,” adds Kuik. 

Apart from establishing a representative style of its own, T.H.E 
also aims to promote contemporary dance and develop the local 
dance scene through training, workshops and performances. To 
nurture young talent, T.H.E has started a youth arm comprising 15 
dancers aged 16 to 22. T.H.E Youth has already performed at the 

T.H.E Dance Company 
with a Voice

Macau International Youth Dance Festival, as well as the School of 
The Arts (SOTA) Arts Festival. 

Right now, Kuik and four other staff are working full-time and the 
rest are project dancers. Ideally, he would like the entire company 
to go full-time next year. 

He might get his wish soon enough: coming up in T.H.E’s calendar 
next year are performances at the M1 Fringe Festival, and a 
double-bill Variance,commissioned by the National University of 
Singapore’s Arts Festival. 

■ Sculptor Yeo Chee Kiong won the inaugural Asia Pacifi c 
Breweries (APB) Foundation Signature Art Prize with his 
work about global warming, A Day Without A Tree. Yeo beat 
nine other artists to win the biggest art prize in Asia-Pacifi c, a 
juried competition established by the APB Foundation and the 
Singapore Art Museum that recognises the most outstanding 
contemporary artwork produced in the preceding three years in 
Singapore. 

■ Darrell Ang took second prize at the 8th Arturo Toscanini 
Orchestral Conducting Competition held in Parma, Italy, in 
October. The competition recognises talented, young conductors 
below the age of 35 and is known for its rigour in selecting 
winners. 

■ Shell-NAC scholarship recipient Joshua Tan Kangming, 
now pursuing his studies at Julliard, also took home the second 
prize at the annual Dmitri Mitropoulos International Conducting 
Competition in Athens, Greece.

Awards Won
Darrell Ang (far left)

Joshua Tan
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National Arts Council  140 Hill Street, #03-01 MICA Building, Singapore 179369 Tel: (65) 6746 4622  Fax: (65) 6837 3017  www.nac.gov.sg

Get Listed!
Arts Beat is a fortnightly guide to the arts with a comprehensive listing of free and ticketed events in Singapore.

To list an arts event/activity in Arts Beat, please email info@artsbeat.com.sg or fax +65 6291 2068 (Attention: Arts Beat) 
at least 5 weeks ahead of the event. Please include a short event write-up (about 100 words), event title, date, time, venue, 
price, ticketing details, contact numbers, photographs, and press releases (if any). You may email high resolution digital 
photos or send non-returnable photographs by post to Arts Beat, Song Lin Building #06-01, No. 1 Syed Alwi Road, 
S (207628).

Arts Around You
■  Central Singapore District Arts Festival 2008 – a NAC-PA MOU Initiative 
2 - 29 November 2008 

RAW (Recycled ArtWORKZ!) was the theme of Central Singapore CDC’s District Arts Festival in 
November this year. In a bid to reach out to approximately 20,000 residents on environmental 
issues, six stage performances in the heartlands, Far East Plaza and Raffl es Place Park, were 
held throughout the month. Residents also made 3,000 windmills for the Singapore General 
Hospital, and enjoyed a play Music Saves the Earth put up by the Bishan-Toa Payoh Youth 
Executive Committees. The grand fi nale was the Arty Party 2008 held at Read Bridge, Clarke 
Quay on 29 November where visitors had a blast weaving baskets and pen-holders, making art 
décor and music using recycled items, and watching a fashion show by arts students showcasing 
modern apparel made from environmentally friendly materials. 

Mayor Zainudin Nordin makes music with 

recyclables at Arty Party 2008.

Artists Overseas
■ TheatreWorks performed Vivien & The Shadows at North 
Carolina, USA, in a collaboration with the Carolina Performing 
Arts, University of North Carolina, supported by the NAC’s 
International Collaboration Grant (ICG) from 21 Oct - 22 November. 
Director Ong Keng Sen gathered a global ensemble to transport 
the audience into the world of Vivien Leigh’s character Blanche 
DuBois from the fi lm A Streetcar Named Desire. TheatreWorks 
will stage this work in Singapore in 2009. 

■ Action Theatre took the play Mama’s Wedding across 
the Causeway for a short run at The Actors Studio in Penang 
(30 Oct – 1 Nov) and Kuala Lumpur, Malaysia (3 – 6 Nov). 
Penned by Malaysian playwright Mark Beau de Silva, Mama’s 
Wedding tells the story of three sisters whose mother decides to 
remarry. Directed by Samantha Scott-Blackhall and produced by 
Action Theatre’s artistic director Ekachai Uekrongtham, the play 
starred Carina Hales, Candice de Rozario and Elizabeth Tan. 

■ Pianist Benjamin Loh performed at the 4th Gwangju Jeong Yul 
Seong International Music Festival held in Gwangju, Korea, from 

22 – 25 October. A yearly event that celebrates Korean composer, 
Jeong Yul Seong, its highlight is an afternoon of music making 
with musicians from all around Asia. Loh was also invited to sit 
on the advisory committee for the festival, performed solo and 
accompanied baritone Mongkol Chayasirisobhon from Thailand 
and violinist Jin Matsuno from Japan. 

■ The 1st Asian Harp Festival in Hong Kong held 21 – 23 
November, featured the ensemble The Rave Harpers, comprising 
fi ve Singapore students aged 10 – 15 comprising Charity Kiew, 
Brianna David, Lee Yun Chai, Laura Peh and Kirsten, who also 
performed solo. I-Sis Trio, the fi rst professional chamber harp 
group in Singapore, performed at the closing concert. The trio 
comprise harpist Katryna Tan, violinist Cindy Yan and cellist 
Natasha Liu. 

■ The Chinese Opera Institute performed three made-in-
Singapore Teochew Operas at the 3rd International Teochew 
Opera Festival 2008 at the Xie Hui Ru Chaoju Centre in Shantou 
and Chaoyang in China’s Canton Province from 10 – 16 
November. The operas performed were The Haunted Temple, 
Mouse Daughter’s Marriage and Tale of the Fortune Teller. 

■ Chinese Theatre Circle staged the full-length Cantonese 
opera Qiu Jin - The Unsung Woman Warrior at 5th Guangzhou 
International Cantonese Opera Festival 2008 in China that ran 
10 – 16 November. They were joined by the Eunos Community 
Club Chinese Opera Group (The ECHO Group) who presented short 
Cantonese Opera excerpts by four Singapore performers. 

■ Musical Theatre Limited put up Georgette - The Musical. The 
work is based on the life of pioneering Singapore artist Georgette 
Chen from 27 – 29 November at the Cultural Centre of the 
Philippines (CCP), Manila.

Mouse Daughter’s Marriage




