ANNEX 1

PLAY ON EARTH
Directors’ Profile

Julian Maynard Smith – Director in Newcastle        

Julian Maynard-Smith is the Artistic Director of Station House Opera (UK) He studied Fine Art at Middlesex Polytechnic, 1974 - 78, and was part of the Whitney Museum Independent Studies Program in New York in 1979. He has worked primarily as a performance artist, first making solo pieces and then, from 1980 onwards, larger scale work with the group Station House Opera. The company has received commissions from around the world, and is best known for its site-specific productions, which employ architectural and material manipulations of space.

Julian has worked as a sculptor and film-maker, and was the Kettleís Yard Fellow at Cambridge in 1993 - 94. In 1997, he received a major prize from the Foundation for Contemporary Performance Arts in New York.

Jeffrey Tan – Director in Singapore

An experienced theatre director/educator, Jeffrey has worked as Associate Director of TheatreWorks (Singapore), Education and Outreach since 2002. He has conceptualised, produced, directed and taught the majority of the education and outreach programmes and productions for both schools, private and public organisations.  He also coordinates the TheatreWorks Writers’ Laboratory, organising the Greenhouse, 24-Hour Playwriting Competition and the Singapore Young Dramatists Award.

Recent productions Jeffrey has directed for TheatreWorks includes Lovepuke, presented by Esplanade’s FLIPSIDE programme; No Parking On Odd Days for The Arts House’s opening festival; Marriage of Inconvenience; various plays in TheatreWorks’ drama festival, 30 Plays in 30 Days; and various readings and stagings for the company’s Writer’s Lab programmes. Jeffrey has also directed numerous plays with other theatre companies before joining TheatreWorks, including The Necessary Stage, Act 3, and Toy Factory Theatre Ensemble. He has also directed works in Brisbane, Australia. 

Jeffrey was part of the National Arts Council’s (NAC) Singapore Arts Festival’s Programming Committee from 2001 – 2004, and the NAC Georgette Chen Scholarship Panel 2002.  He is also the founder President of the Singapore Drama Educators Association.  In 2005, Jeffrey was appointed to be part of the International Advisory Panel for the Research in Drama In Education publication.

Rubens Velloso – Director in São Paulo

Rubens Velloso has worked in several artistic areas: theatre, cinema, music and also plastic arts. Among his main works for theatre are the following plays: The Caucasian Chalk Circle, The Good Person of Setsuan, Fear and Misery in the Third Reich, all from Bertolt Brecht. He explored different forms of expression of the vanguard theatre together with director Joe Chaikin, of the North-American group Open Theater.

In Brazil, Rubens took part in the conception of video-theatre of the award winning production Paraíso Perdido, of Antonio Araújo, and Auto da Paixão, of Romero de Andrade. In 2000, he directed the scenic cantata Carmina Burana, of Carl Orff and Il Guarany, of Carlos Gomes, both at the theater Theatro Municipal de São Paulo. In 2002, he conducted the show El Amor Brujo, at the theatre Glauce Rocha, located in Campo Grande. In April 2005, he directed Galileo Galilei, of Bertolt Brecht, at theatre Teatro Alfa, produced by Philarmonia Brasileira, where Rubens is the Associate and Set Director.
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Performers’ Profile (Singapore)
Gerald Chew
Gerald is one of Singapore’s best known and experienced actors. He began acting with the pioneering TheatreWorks ensemble since 1988 and subsequently trained at Central School of Speech and Drama in London on an NAC Performing Arts Scholarship. He worked in theatre and film there till his return to Singapore in early 1999. 

He has worked in over 60 plays, 20 television series and over 10 films in a 12-year career. He has been active in theatre – recently performing the critically acclaimed role of The Father in Krishen Jit’s production of Jean Tay’s, Everything But The Brain (Action Theatre) for which he won the Best Actor Award in the 2006 Life! Theatre Awards. Other productions where he has played leading roles include The Necessary Stage/Practice Theatre’s 100 Years In Waiting for the Singapore Arts Festival (2001), and Toy Factory Ensemble’s The Morning People (2002). Other theatre productions and companies he has worked with include: A Broadway Christmas Carol with The Arts House; The Dumb Waiter with Luna-id; The Odd Couple with Singapore Repertory Theatre; Bent with Toy Factory Theatre Ensemble and Beautiful Losers with Spell #7 for which he received a Best Actor nomination in the 2004 Life! Theatre Awards.

Gerald has also starred in many local TV shows such as Mediacorp’s, @ Moulmein High and CHASE; Arts Central shows Ways of the Matriach and Robbie and the Book of Tales. In film, he has worked with Ewan Macgregor and Anna Friel in Rogue Trader (Miramax); Joan Chen and David Warner in Avatar; and played the lead role in the Eric Khoo produced Stories About Love, as well as his first film, August.  An active member of the Association of Singapore Actors, Gerald also teaches at the National University of Singapore and National Institute of Education.

Keagan Kang

Born in Australia, Keagan started his career as an actor at the age of 18. After going to Thee Performing Arts College and Studying at the Fremantle Film Institute of WA, he ventured straight into acting with a simple philosophy, ‘Live life and create the life that you want’.

Keagan has worked in all fields of performance art. His stage credits include Rosencrantz And Guildenstern Are Dead, Fairytale Heart, A Perfect Ganesh, Wit, Romeo And Juliet, The Student Prince, Little Violet And The Angel and Bent. In Singapore television, his most noted roles were in Spin, A War Diary, Singapore Short Story Project, Restless, 6 Weeks, The Second Singapore Short Story Project and most recently Chase. A lover of the medium of cinema, he has had the privilege and opportunity of acting in films such as City Sharks, Outsiders, Love Poetry, Beautiful Boxer, Persona Non Grata and soon to be showing Leap Of Love.

He has a lot of experience having been involved in over 50 television commercials internationally, as well as having acted in a variety of short films that have won many accolades including Exit, Satyre, Subtitle, as well as a host of films made for television. Play On Earth is Keagan’s first production with TheatreWorks. 
Noorlinah Mohamed
A recipient of the Shell-NAC Arts Scholarship 1998, Noorlinah pursued a Master of Arts in Performance Studies at the acclaimed New York University, Tisch School of the Arts. She has performed and toured extensively since 1988 with companies like TheatreWorks, Action Theatre, The Theatre Practice and The Necessary Stage. She has also performed with Wild Rice and Toy Factory Theatre Ensemble. 

Some of her stage experiences include Trojan Women, Longing, Mortal Sins, Lear and Descendants of the Eunuch Admiral. In 1996, she won an acting award from the Experimental Theatre Festival in Cairo for her role in Descendants of the Eunuch Admiral. While in New York, Noorlinah created collaborative performance pieces with performers from Norway, Puerto Rico, Germany, Taiwan as well as Turkey. Since her return from New York, her performances include Under The Last Dust (2000/The Necessary Stage); Continuum: Beyond The Killing Fields (2001/TheatreWorks), where she filmed and directed video documentaries that formed part of her performance; The Beginning of The End (2002/The Necessary Stage); Pulse (2003/TheatreWorks); Revelations (2003/The Necessary Stage); Ma: Moment (2004/TheatreWorks); The Visit of the Tai Tai (2004/Wild Rice) and Dangerous Liaisons (2005/Toy Factory Ensemble). 

Noorlinah is an active practitioner in the area of arts education, and is an advocate for the professional development and needs of actors and drama educators in Singapore. She is a co-founder of two professional bodies – the Association of Singapore Actors (Secretary) and Singapore Drama Educators Association (President). In 2004, she co-founded Arts Without Limits, a non-profit network of Visual Artists and Theatre Practitioners working in correctional and rehabilitative institutions. She is one of the volunteer artists bringing drama and visual arts methodologies into the Kaki Bukit Prison School and Changi Women’s Prison. 

Noorlinah has been part of the Assessment Panel of the National Arts Council’s Arts Education Programme since 2002.  She received the Great Women of the Year Award organised by Singapore Women’s Weekly in 2005 for her contribution to the Arts.
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Cast and Production List

Station House Opera (UK)

Producer


Judith Knight, Bia Oliveira & Mark Godber (Artsadmin)

Director


Julian Maynard Smith

Collaborator


Susannah Hart

Cast



Mark Calvert





Emily Jane Grant

Jim Kitson

TheatreWorks (Singapore) 
Producer


Tay Tong

Director


Jeffrey Tan

Lighting Designer

Yo Shao Ann

Cast



Gerald Chew





Keagan Kang





Noorlinah Mohamed

Philarmonia Brasileira (Brazil)

Producer


Marisa Riccitelli Sant’ana

Director


Rubens Velloso

Cast



Marcos Azevedo





Beto Matos





Andrea Tedesco

ANNEX 4

PLAY ON EARTH
Company Profiles

Station House Opera (UK)

Founded in 1980, Station House Opera has developed into an internationally-renowned performance company with a unique physical and visual style. The work varies enormously in scale, appearance and location and uses spectacle to explore the intimate relationship between people and the environment they inhabit. Described as "visionary as it is stunningly visual", the company have created spectacular projects in a variety of locations all over the world, from New York's Brooklyn Bridge Anchorage to Dresden's historic Frauenkirche and Salisbury Cathedral. More recently their work has been uniquely created for more intimate spaces all over Europe including Orangerie in Dijon, an old electrical factory in Weimar and London's 19th century music hall at Hoxton Hall.
 
Over twenty one years the company have created over twenty five productions. Natural Disasters, Sex and Death and Cuckoo introduced an unexpected instability to the mundane physical world of the performers while other pieces took precariously to the air with Drunken Madness suspended under the Brooklyn Bridge and Scenes from a New Jericho in the sky above Amsterdam.
 
The company is best known for its series of architectural performances using breeze blocks beginning with A Split Second of Paradise followed in 1988 by Piranesi in New York at the First New York International Festival of the Arts, commissioned by Creative Time for the Brooklyn Bridge Anchorage.
   
Since it first opened at the ICA in 1998, Station House Opera's production Roadmetal, Sweetbread has toured worldwide, with performances in Europe, China, the Lebanon, Hong Kong, Japan. Taiwan and Brazil. With two performers and life size videom, this "little classic of end of the century performance art" (The Scotsman) continues to tour in UK and abroad with forthcoming performances at the Edinburgh Festival.
 
Station House Opera's Live from Paradise is a co-production with De Daders, Amsterdam and premiered in October 2004 performed simultaneously in three apartments across the city. Live from Paradise is a Global Internet project that breaks new ground in live performance. The show take place in three different locations and are linked by video streaming to create a simultaneous combined performance, telling a story that uses cinematic language to create a fourth imaginary space. The resulting single narrative is like a report transmitted from somewhere metaphysical - live from paradise. It has been described as "Fascinating from beginning to end" by NRC Handelsblad.
 

This concept has now been materialized on a much bigger scale in Play on Earth.

TheatreWorks (Singapore)

TheatreWorks (Singapore) was established in 1985. It is an international performance company based in Singapore, known for its reinvention of traditional performance through a juxtaposition of cultures, along with its cutting edge productions that set new benchmarks for artistic excellence. Its works reflect a concern with cultural negotiation and artistic exchanges with artists, through a network of traditional and contemporary artists from different disciplines. To date, TheatreWorks has created and presented over 165 productions, which are important landmarks in Singapore theatre history.

In September 2005, TheatreWorks opened a new space, 72-13, at Mohamed Sultan Road. 72-13’s primary purpose is to encourage collaborations, house residencies from artists around the world and to encourage hybrid creative expressions from young Singaporeans. The company also expanded to include the International Centre of Asian Arts (ICAA) and the Singapore Creative Arts Nucleus (SCAN). ICAA is a R&D Centre, a performance centre, a forum and a platform for Asia’s expression and its relationship to the rest of the world while SCAN is an incubator for emerging creatives.

TheatreWorks continues to support and nurture Singapore artists and develop Singapore arts through its developmental programmes like The Writers’ Lab that produces and promotes Singapore writing, creating a theatre that is Singapore and with a Singaporean voice; and the education and outreach programmes that work closely with schools and institutions, bringing the magic of theatre and drama to youths and the general public. 

Internationally, TheatreWorks continues to develop its various productions and programmes that have gained international recognition. Homegrown research and development projects like The Flying Circus Project have turned into internationally known and sought-after laboratory processes. Its progressive outlook results in works that have challenged accepted history through a genre of documentary performances. It continues to do commissions by international festivals and institutions, as well as initiate new creative programmes internationally. In 1999, TheatreWorks initiated the Arts Network Asia, a network of independent artists and arts activists promoting regional artistic collaborations and exchanges. With funding from the Ford Foundation, it was hosted and managed by TheatreWorks for the first three terms, ending in 2004.

Under the artistic directorship of Ong Keng Sen, TheatreWorks’ concerns go beyond that of Singapore. It sees a strong synergy between nationalism and internationalism – a philosophy that informs the company’s works and outlook.

Philarmonia Brasileira (Brazil)

Philarmonia Brasileira works with Cultural Marketing and Business related to Shows, Courses, Education and the Third Sector. We produce artistic projects either with popular or classical musicals, or performing arts and multidisciplinary arts. Additionally, we provide projects for public awareness and human development by means of educational programs, raising sensibility through the arts. As a company, our purpose is not only to be a culture producer, but to also enable people to think about the role and responsibility of arts and education in how we think about the human being and society.
Although the origins of the Philarmonia Brasileira lie in musical production, it always was intended to serve as a space to reflect on the role and responsibility of art and education in shaping the way we think (society and individuals).

Having this idea in mind, starting a process of ramification and interaction with other areas of  artistic production became inevitable for the Philarmonia. The Cia de Teatro Phila 7, integrated by Ana Souto, Andrea Tedesco, Beto Matos, Mirella Brandi and Rubens Velloso is the first step towards the realization of  this idea. Integrated by professionals from both cinema and theatre, the company aims to introduce other forms of thinking about the stage, always connected to music, fine art and other artistic practices. The company means to act as a generating unit for creative work and for a reflexive look on cultural production. 
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